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12.- DELIMITACIONES DEL

* Aunque ultimamente el CASCO
COMPLETO del Lizard se esta
devaluando por motivos diversos,
como que en la escala de apartados
descriptivos de su Estandar no esta
de los primeros, que la penalizacion
de este sea mas atenuada que otras,
que hay aperturas de grupos co
respecto al casco en exposiciones
esto ha llevado a Criadores y
no le demos importancia que
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12.- DELIMITACIQC

* El Casco en su forma ova
sus laterales del eje mayor,
por encima del ojo a v
distancia tal que deja espacio a
una fina linea mel¢ esta linea
denominada por de
CEJA, debe e
siempre. Si la
seria penalizado
llegaria hasta el o
apartado de
inexistente
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2- DELIMITACIONES DEL CASCO.

BASE DEL CRANEO
mmmmmm PARTE POSTERIOR DEL CRANEO

La definicion del Casco para
acotarlo en la parte de la nuca
anteriormente citada fue la
siguiente:

“Las delimitaciones del casquete se extienden
desde el nacimiento de del pico en su parte
superior, pasando por encima del ojo con una
separacion fina de una linea melanica y
llegando el casquete hasta la base del craneo.”

Observando el grafico expuesto en
esta diapositiva, es claramente
erroneo definir como base del
craneo la terminaciéon del casco,
siendo la correcta la parte posterior
del craneo, que es donde realmente
termina.



 Siguiendo su definicion:

“No debe
Imaginaria que
de las mand
inferior, pasa po
llega hasta la
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2= COBERTERAS (L7

e Cuando  hablamos de las
Coberteras como uno de los
apartados del Estandar del Lizard,
nos guiamos por la denominacion
del Estandar, el cual dice:

i
“Forman una orlas, cual encaje, que cubre la
base de las plumas de las alas .Uniforme, sin
diluciones, con plumas coberteras que
delimitan la terminacion de la espalda encima
de las alas formando un semi :
plumas estriadas. Los hombros, ¢
plumas coberteras no dejan ve
de las alas.”

e (COM la denomina:

“Forman bordes de dentellado nes

que cubren la base de las plumas. S
una de las otras.”
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¢REALMENTE SABEMOS
INTERPRETAR ESTE APARTADO:-




entendemos
realmente es ci
coberteras mayores ©
pero hay otr

PARTES DEL CUERPO
DE UN CANARIO

1a. Coberteras pequenias; 1b. Coberteras medias; 1c. Coberteras grandes; 1d. Escapulares;

2. Alulas; 3. Rémiges primarias; 4. Rémiges secundarias; 5. Lomo; 6. Rabadilla; 7 Timoneras;

8. Cobertera inferior de la cola; 9. Cloaca; 10. Tarso; 11 Tibia; 12. Abdomen; 13. Bajo pecho;
14. Flanco; 15. Ala; 16. Alto pecho; 17 Carpo; 18. Buche; 19. Cuello; 20. Mentén; 21 Mejilla;
22. Pico; 23. Frente; 24. Penacho; 25. Cabeza; 26. Sien; 27 Nuca; 28. Cuello; 29. Uropigio;

30. Rabadilla; 31 Abdomen; 32. Calcaneo; 33. Tarso-metatarso; 34. Pata; 35. Muslo; 36. Rodilla;
37 Fémur
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COBERTERAS (LACINGS).

Humeral tracts

|~y

Source: www.birdrefuge.org (annotation by the author)



OB COBERTERAS (LACINGS).

STANDARD FOR LIZARDS.
Cap, for stge and regularlty- L (T SCALE OF POINTS FOR LIZARD CANARIES
Ground colour ¥ Sk B g : B 0 Spangles For regularity and distinctness
- o ; - Feather Quality For tightness and silkiness
Eye lash Fog . ; - <ere P
Spangle, for size, quantity, and re; Yy ‘ Ground Colour For depth and evenness
= Breast For extent & regularity of Rowing's

Wings and Tail For neatness and darkness
Cap For neatness and shape

Size and reularit K ( 5 = M

Breast for rowing or lac = Evelash e e A

\Vings and tail

Beak, legs, and feet for darkness .. Beak . Leqs & Feet For darkness
Conditibq, health L PR . Steadiness & Staging

Condition is taken for granted. A bird which, in the opinion of the Judge, is not in perfect health or which
shows any physical defect shall not be credited with any points for other virtues.

In classes of Non Capped or Nearly Non Capped Lizards, points to a maximum of TEN are awarded for the
perfection of spangling on the head.

The wearing of Rings is optional. If worn, closed or open rings may be used in accordance with the wishes of
the exhibitor.

Copyright © 2006-2013 Lizard Canary Association of Great Britain All Rights Reserved

Lacing: The edging of colour on the feathers of the wing butts and covert feathers which should be well and distinctly laced.




SPANGLES ———.

* En estas imagenes realizadas por I
claras entre Lacing & Spangles y Iz
Lacing corresponde al namero de
ideal de lineas Spangles son 9
Deberan ser siempre visibles.
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SERNEORIVIA DEL

* En las exposiciones actuales se
estdin observando ejemplares
Lizard con una forma idéntica a
un ejemplar de color con respeto
a la forma e incluso mas finos.

* Se observan cabezas pequefias y
estrechas, las cuales en un
principio serian validas debido a
que el Estdndar no menciona
Forma del ejemplar en ni
apartado.

* Es por esto que desde
exposicion se presente
CT. una  propuesta
“Ampliacion del Estandar”



Esquematicamente la representacion de las Formas de un Lizard
y canario de color no son iguales, hay diferencias notables en
caracteristicas morfologicas de las medidas corporales, como el
volumen de pecho, cabeza, espalda....

La no estandarizacion de este concepto conlleva a los
resultados en exposiciones anteriormente descritos. Por ello
debemos plantearnos hacer cambios para que no ocurran en el
futuro.




Cuaracrze or rue Lizaxo,

Becanse, A Sponpled Coch, with 2 Hiew, will
Produse s mows Regwiar Spangled ¥ eathier, than
U Coce, mnel Hem were Sost Sponpint.  For Thew,
ool vom Fik wirem the Yellon,
Teeusse, The Voug Ooc, Tale tmsicly whes
Gl Mind in thel Feaiem, rather han e S ™

1t is quite possible that the term * spanglod,” as here used, may have a wider and more general
significance than when used in the restricted form in which we apply it ; but it is cvident that
spangling of some sort is referred t, even if the meaning be as obscure as that of “ashen-grey™ and
other forms of colour meationed byold chroaiciers which we do not recognise in any Canary of our day.

The description of featber-marking to which we bave reforred as being in all probability
rudimentary spangling, and comumoa to most dark Selfs, we may describe as coasisting of nothing
more than a darkening of the web on each side of the mid-rib, edged by a lighter margin, in some
instances more decided than in others, but in all cases ementially the mme in character. We have
seen some horse-shioe saddles on Norwich binds in which we know thero was no admixture of Lizard
blood, elaborately worked with redimentary spangling resulting from the presence of feather of this
kind; and in the Scotch Fancy, which, of all the varictics in existence, must surcly be eatircly free
from Lizand taint, there is often the same appearance—the ground-colour, the dark centre and the
lighter cdg: we are pot surprised that the presence of similar feather should have set some of
the thinking fanciers of the olden time pondering how, on such a foandation, they could rear the
structure we are about to describe—a structure 5o complete and so elaborately finished in every past,
23 10 have become one of the highest, if not the very highest, triumph of the broeder’s skill,

This Canary has been named, we think, from the striking resemblance its glittering plumage
bears to the back of its scaly prototype, the comparison being not at all inapt, especially in the
case of some of the old-fashionod sort. TIn size it is rather smaller than the average run of
Norwich birds; the Jonques, and more especially the hens, being cast in a decidodly smaller mould.
We attribute this, to a great extent, 10 the fact that there is no croms that can be used for the sake
of obtaining size, absolute purity of breed being imperative ; and hence there is 00 wandering away
into any by-path in this direction. In shape and gencral conformation it is precisely similar to the two
varicties we have described in our previous chapters, belonging to the chubby school, and i no way
claiming to have any connection with Shape or Position birds. Its colour, al, in s far as regards
the cloarly-defined line between Jonque and Mealy, is as decided as is that of any example of the
Colour section, the Jonque form being known as Golden Spangled, and the Mealy or Buff as Silver
Spangled, these two names being most appropriate. But bere we may at once remark that the
Jongue or Golden bind is not really of a yellow or gold colour, but is rather, as regands what is
called its body-colour, a rich, dark, broazy yellow, very dificult to paint in woeds 50 as to be
recognised, unless we have a familiar acquaintance with the warm tones of some of the rich umbers
of the artist's colour-box, The richer, warmer, and purcr the tane of this body-colour, the more
valuable it is, and in it there should be no admixture of a greenish tinge, unless the bird be
throughout of a positive green cast, a5 is the case with a school of Lizards common in Lancashire;
in which case the purer the green, and the more brilliant and glittering, the better for the character
of the bird. This last class of Lizard is not o popular & favourite as the former, but it has its
fallowers, and represents a distinet strain, opposed to any idea of an intermediate form which is
neither one thing nor another, and s not tolerated, Personally we are very fond of this description
of bird; we admire them excoodingly, and have scen among them birds which, when innocent of
any adventitions aids to strong colour<development, have scemod 1o w 10 be the type which
may have suggested the characteristic family name,

RMA DEL LIZARD

156 Canaxirs axp Cace-Birns.

he body-colour, or, as it s as frequently called, the ground-colour, can be best gauged by its
display oa the breast, which is generally a pret d index of the quality in this respect. 1t will
e obvious 1o all who have carefully read our remarks on the nature of the colour an the Aack of any
dark Sclf—a Cinnamen for instance—that that is not the best place to look for an exhbibition of
ound-<olour in a mass, the formation of the featbers of the back and the graduated colouring of
cach being ad 1o such display, thoagh the educatad cye soon detects the appearance of the
true shade whatever place it appears. On the breast, where there s less of this graduated
than anywhere, and where what is present does not in any way affect the display as a
hawever, to be scen, deficately traced and softencd down into hazy indistinctness,
atary spangling, which takes a more definite form as it approaches the sides
and strotches away towards the region of the waist, where it not unfrequently scems to gather itsell
up ioto dark stripes, all of which indicates passession of that species of feather which produces good
spangle. In those vasietics of the Canary in which a “level * back is a desideratum, it will be secn
that the prescnce of these stripes is ot desirable, since they are evidences of a disposition to
produce stripes or streaks, of which, remember,
nol. We do not regard this as a show-paint, by any means, but
of an objectionable feature. A bisd appears more highly finished without such stripes, but they
are valuable landmarks to a beeeder in sclecting stock for any special purpose.

So far we have referred to the colour of the Lizard only in geaesal terms, and no further than
was secessary in skctchiog a bricf cutline of its usual character, without going into minute details
of individual parts in which colour, A7 s, plays a Jess important part than the distinctive character
of the feather. The bird, as it at present appears oa our canvas, must therefore at this stage be
understood 1o be simply roughed out in the warm ground-colour we have indicated, and we will
now proceed to finish it in detai

Beginning with the head, we remark that it fs one of the mos¢ important features in a good
Lizard, and, while having extreme neatncss and finish, must also have good width of skull, in order
that it may show to the greatest advantage what is held by many fancicrs to be the greatest
ornament of the bisd, viz,, the cap, which in a Golden Lizard is a patch of pare yellow, and in a
Sitver pure buff, coverleg the crown. - We cannat pass this beaatifol feature without some vemarks

ted and not a native development. It

{ constant feature in the bird, and Is the most difficalt point to manage. Somctimes it is

excess, at others in a very imperfect form, and not wnfrequently is entirely wanting. Its

i uce of its having been originally mescly a

tured and made the most of, and its presence is no more astonishing to us

than is the white top-knot on a black Paland fowl. Auy featare may be made constant by following
out the principle of sclection, though it may be a work of time and considerable difficulty, the
development aod improvement of native features being more casy thaa the cultivation of sports,
which are apt to revert to their original foem even undcr the mast careful management, their whole
existence being a lifclong struggle of pature and art.  New, as to the colour of the cap, it will be
sufficicnt to say that just in proportion to the warmth of the grownd-colour will be the richness of
the pure colour o the crown, which is oo doubt only one form of development of the body-colour.
Just as a rich, bronzy, Green Norwich breaks into the purest Joaque, 5o will the sume thing happen
i quence the paler the body, the paler will be the eap, and, in
in which warmth of colour is wanting, the cap will be of a shade of

In shape the cap should approach an oval form, though there

are almost as many opinions oa this matter as these slightly varied forms, some liking to see it
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La LCA en el afio 2000 publica para
sus socios un “libro de bolsillo” en
la que se hace descripcion de la
Forma realizada por John Scott,
socio fundador de LCA 'y
Presidente de la misma desde 1988
hasta su fallecimiento en el 2012 en
el cual escribe lo siguiente:

“Aunque los canarios Lizard no se
enjuician en torno a su forma, el
sentido comun dicta que para una
mejor apreciacion del “spangling” y
“rowings”, es menester un pajaro de
aspecto rechoncho, con pecho amplio,
redondeado vy ancho de hombros. El
craneo también debe ser ancho y bien
redondeado para realzar el casquete."



Gordon Terence Dodwell, un anterior Presidente del LCA y autor de
varios libros de canaricultura general y de razas especificas , en su
libro "The Lizard Canary and other rare breeds®, 1982, pagina 28, se
refiere a la forma del canario Lizard de la siguiente Manera:

"Hasta ahora, no se ha hecho mencion alguna de la forma del canario Lizard
Yy, por supuesto, no se le otorga punto alguno bajo la escala de puntuacion, sin
embargo, existe una forma "no escrita" que es reconocida y acatada por los
criadores, una forma que es dictada por la necesidad de una mejor apreciacion
de sus cualidades. Se entiende, por, ejemplo, que el diserio dorsal no se
exhibiria bien sobre un ejemplar de cuerpo fino y espalda estrecha. De igual
manera una cintura comprimida o un pecho estrecho seria muy inapropiado
para el empaque del diserio pecho. Evidentemente, existen canarios Lizard que
presentan estas faltas en su forma pero se da casi por hecho que serdn
descartados tanto por jueces como criadores en favor de ejemplares de forma
mas "chubby" anchos de espalda, con pecho amplio y cabeza llamativa, ain
sin dar la impresion de pajaro demasiado corpulento."



s ORMA DEL LIZARD.
En el Estandar de la Federacior
Ornitologica de Italia, "Criteri di giudiz
dei canarini di farma e posizione lisci
(edicion 2001), al final del estandar del

Lizard, pagina 18, se puede leer la siguie
nota:

"NB: En la escala de puntuacion del Lizara
hace mencion alguna ni de la forma del cuerpo
de la talla (Con referencia a la escala de
puntuacion del pais de origen - aterra - asi
como de la misma escala italiana) DA e

se ha de tener presente que . '
poseer plenitud y redondez
redondeada a fin de que el ca
en su justa proporcion, y el ci
han de ser anchos para "host
manera las escamas (del dise
También el pecho ha ¢
amplio y redonde

lo
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Presentados los antecedentes y textos
expuestos por Instituciones y Expertos en el
Lizard, proponemos incluir en el Estandar,
de la misma manera que FOI (Nota de
Observacion al final del mismo), ya que la
propia modificacion del Estandar solo le
corresponde al Pais de Origen, con el
siguiente texto:

OBSERVACION: Aunque el Estandar actual no recoge descripcion
alguna referente a la Forma del Cuerpo del Lizard, ha de tenerse en
cuenta que para una mejor apreciacion de las cualidades de este, los
Spangles (dibujo dorsal), Rowings (dibujo ventral) y Casco, la

Forma del Cuerpo del Lizard serda la de un péjaro de aspecto
compacto, de espalda llena, ancha y ligeramente redondeada, con
pecho amplio, redondeado y ancho de hombros. Para realzar el
Casco, la cabeza-craineo también deben ser anchos y bien
redondeados, con un cuello grueso apenas visible.
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Juez de Postura - OM] (Espaia)
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D. Ernesto Gracia
Juez de Postura - OM]J (Reino Unido)

D. Huw Evans, Gran Experto del Lizard, Extraidas de su Web:
http://finespangledsort.com/
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